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S'ic (S^xiak finb nadö bcr ©tfforb'fdicn Slu^gabe bcr SBcrfc Ben 
Jonsons, neu bcforgt t)On Cunningham (The Works of Ben Jonson 
by William Giffard ed by Lt. Col. Francis Cunningham. London, 
Chatto and Windus), qtmaä^t S)ie romif(f)en 3iffern bestellen Rd) 
auf bic brci Bänbc, bie arabifdicn auf btc Seiten biefer StuSgabe 
(mit G.-C. be^eidinet), roobei bei geteilten ©eilen groifdien a unb b 
unlerfdiieben ift. Slufeerbem finb bei S)ramencitaten bie Stite unb 
@genen angegeben, um ba^ %ad^fd^Iagen in anbeten Sludgaben ju 
erleidjtern. 
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^en ^ottfott afo ^rififtcr. 



Ärilif fatin in jtoiefadöer S08eife geübt toerben: entoeber 
Derglei^t bcr Äritifer fein Dbieft mit einem feften SRajsftabe 
einer trabttion eilen SRid^tf^nur, ober er jetgt bie an bem Dbjefte 
l^erüortretenben ©rfd^einungen unb enll^ält fi^ jebeS lobenben 
ober tabeinben Urteilet, inbem er gugleic^ bie neuen ©efid^tg» 
punfte fennen ju lernen ftrcbt. 

SDie le^tere ?lrt . ber Äritif ftammt au§ bem @nbe beS 
porigen Qal^rl^unbertS. S^nfon fannte faft auSfd^Iiepd^ bie 
erftere: in feiner Äritif rid^tet er fid^ nac^ ben Siegeln beS 
flaffifd^en ?llterlumg, obgleich er gegen bie üRängel berfelben 
nic^t blinb mar. @inige SBeifpiele mögen genügen, um ben 
lefeteren $unft ju fteftätigen. 

3n Baxtholomew Fair (A. V. sc. 3. G.-C. E 201), mo 
JU ^Beginn beS ?ßuppenfpiel§ Lanthom Leatherhead ben Seanber 
ben Swfd&auern oorfteHt unb fie mit feiner StoHe befannt mad^t, 
fo mie eg bie fpicienben ^anbmcrler im SDlitlfommernad^tÄtraum 
mit ftd^ felbft mad^en, moUte ;3onfon jmeifelloS eine ©ttte beS 
anlifen %f)eakx^ lad^erlid^ nftid^en. ^n ben Discoveries rät 
er, nid^t ba§ Slltertum aQein aliS SRajsftab ju nel^men: I know 
nothing can condnce more to letters, than iö examine the 
writings of the ancients, and not to rest on their sole authority^ 
or take all upon trust from them . . . For to all the obser- 
vations of the ancients we have oor own experience . . . . It 
is true they opened the gates, and made the way that went 
before us; but as guides, not as Commanders. (Non nimium 
credendum antiquitati. G.-C. El 391 b.) Unb meiter (ib. HI 416a) 
ptoteftiert er fogar gegen bie Slnnal^me eine« abfolulen 
SßagftabeS in ber $oefie: „Nothing is more ridicnlons than to 
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make an autbor a dictator, as the schools have done Aristotle," 
ein Sluäfprud^, ber fi^ ebenfotoo^l auf bie ^oefic n>tc auf bic 
?ß]^iIofop]^ic Bcjicl^cn tann; Jj^xfxzf (III 421b): ,/am not of tbat J 
opinion to conclude a poet's liberty witbin tbe narrow limits 
of laws wbicb eitber tbe grammarians or pbilosopbers 
prescribe." 

95cn 3»onfon ift t)on feinem großen greunbe ©l^affpere in 
ben Sd^alten gcfteUt roorben. 3Wan lieft feine SGBerfe faft nur nod^ 
um beiJ Swtereffeg millen, meld^eS fic für ben ©cfd^id^lgfd^reibcr 
ber 3 tt ©^affpcrc'd, namcnllid^ ber bamaligen öül^ne, l^aben. 
älber man !ann :^onfon nod^ oon einem anberen @efid^tdpun!te 
belrad^ten, ndmltd^ in S3ejug auf feine Slnfic^len non feiner 3^t 
unb feinen 3^i^9^^öffen. 2luf ben folgenben Seiten foH SBen 
Sonfon al§ Rritifer gemürbigl merben. SSieUcid^t mirb biefe 
Slrbeit einigen Sinken bringen: fie mirb erftenS geigen, mie ein 
SÄann be§ elifabetl^anifd&en QeitQlkxi bie litlcrarifd&en ©rfd^ei^ 
nungen beSfelben beurteilt; ferner, mie l^od^ ober mie tief bic 
äftlö^lif^e Rritif in jener Q^xt ftanb; fd^Iiefelid^ trägt fie vieU 
leicht biefeS ober jenes jur öufl^eHung ber Sitteraturgefc^id&tc 
jener ^^xt bei. 

2Ber fid^ mit ber Äritif 93en Qonfon'g befc^äftigt, mirb ftc^ . 
oor bem SBcginn feiner Slrbeit barüber Stec^enfd^aft ablegen 
muffen, mie er fid& gu beiJ 2)id^ter§ Conversations witb Drum- 
mond gu fteUcn l^at. S)a bic in bcnfelben über gcitgenöffifd^e 
©d^riftfteDer auSgefprod^cnen 8lnfid^tcn oft mit bcnjenigen in 
fraffem SBiberfprud^ ftel^cn, meldte man in ben an biefelben ge= 
rid^teten ©ebid^ten ober ©pigrammen pnbet, fo l^aben ftd^ mand^e 
Kommentatoren oeranla^t gefeiten, ben SBert ber Conversations 
atö eines SDoIumcnte§, au8 melc^cm mir bie maleren 3lnfid&ten 
3onfon'§ entnel^men fönnten, ju leugnen, ©o fagt ©ifforb in 
ber aSorrebc feiner 2lu§gobe ber SBerfe Qonfon'S (I p. XLII.): 
„It is mucb to be lamented tbat onr antbor did not fall into 
kindly bands. His learning, bis judgment, bis love of anecdote, 
bis extensive acquaintance witb tbe poets, statesmen, and 
eminent cbaracters of tbe stage, of wobm be talked witbout 
reserve, would bave rendered bis conversations, bad tbey been 
recorded witb sueb a decent respect for tbe cbaracters of tbe 
living as courtesy demanded, tbe most valuable body of contem- 



porary criticism that ever appeared" .... „Such was not 
Drummond's object. He only sought to injure the man whom 
he had decoyed nnder his roof." S)ic ntciften l^abcn r bic Con- 
versations alS ein blojjeS SKa^toerf cincS angeblid;cn g^teunbeS 
;3onfon'8 bargefteOt. Qnm SBeroetfc fül^rten ftc bic 23^atfad^c an^ 
bafe S)rummonb bie Conversations erft na6) bcS 33td&terS Sobe 
Dcröffenllid&t J)ai. 2lbcr roürbcn bann bie fritifd^en Semertungen 
in benfelben nid^t au^fül^rlid^er fein? — Qn bct ©eftaft, in 
roeld^er roir ftc beft^en, tragen fie baS untrüglid^e SKerfmal, 
ba^ iebe Don il^nen aufgejeid^net n)urbe, nad^bem bie bejfiglid^e 
Unterl^allung ftattgefunben Italic. Oft oerral ftd& bie glüd^tigfeit 
ier afufjeidönung burt^ ;3ritunier, roeld^e l^dlten oermieben 
werben fßnnen, wenn bie Conversations ein forgfällig auSge= 
arbeitetet SBerf wären, ©o wirb g. 33. The Faithful Shepherdess 
ben S)id&tern „Flesher and Beaumont" gugef d^rieben (G.-C. III 481), 
chvDofjl ber lefetere leinen Stnleil baran l^atte, n)a§ S^nfon ge^ 
n)u&t l^aben mvi% (Sgl. f. ©ebid^t To Mr. John Fletcher upon 
his Faithful Shepherdess G.-C. lU 290). @in 2»ann, ber 
feinen greunb ber ©c^mäl^fu^t oerbäd^tigen vooüte, xoaxe gewiß 
forgfältiger ju ®erle gegangen. SGBürbe ferner ®rumntönb baS 
flrenge unb abfpred^enbe Urteil Sonfon'ä über feine, ®rumntonb'§, 
SSerfe niebergefd&rieben l^aben? — aWan wirb alfo ben einfeitig 
Derbamntenben ©tanbpunft ber Ärilifer nic^l teilen lönnen, 
fonbcrn am beften tl^un, in jebem einjcinen jweifell^aften gaQe 
iie Srage nad& ber ffid^tl^eit ju erdrlem. 

Obwohl id& SBarb (@ngl. Tramal. Siterat. H 132) nid&t 
beipflid^ten fann, wenn er bel^auptet, man tonne leidet burd^ 
eine „slight modification of expression" Diele ber bifpgen öc« 
merfungen ®rummonb'§ über 3»owfon in SobeSerl^ebungen ums 
wanbeln, fo gebe i^ bo^ gern gu, baj3 ®rummonb bie SBrodCcn 
ber llnterl^altung mit ^f^nfon in einer @emül8t)erfaffung ju« 
fammenfa^te, weld^e ftd^ jur füllen aufjeid&nung nic^t eignete. 
@r fd&cinl ein jiemlid^ fc^üc^temer SRann gewefen gu fein, ber, 
obroo^I er an ^onfon'g poüernbem SBefen 9(nfioJ3 nal^m, bod^ 
nid^t wagte, feinem ©roH Suft gu mad&en, el^c ^fonfon il^n aUein 
flelaffen l^alte. Sonfon mag anbererfeitg in feinen SBemerfungen 
fe^r unbefonnen gewefen fein unb fid& über ßeule beifeenb ge^ 
dufeert l^aben, bie er nod^ furg oorl^er feines Sobeg für würbig 
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gel^olten l^atlc. @r fagt felbft in feiner „Vision on the Muse» 
of his friend, Michael Drayton" (G.-C. IH 291a): 

„It hath been questioned, Michael, if I be 
A friend at all." 

93iettet(§t lann bie bur($ feine Saunenl^aftigfeit l^emor^ 
gerufene Unbeftanbigfeit ben aßiberfprucb einiger fflemerlungen 
in ben Conversations mit fold^en in ben Epigrams erHftren. 
©d^Iiefelid^ mufe man bebenfen, baj3 in 3»önfon'§ Qeit bie Äritif 
mit ungemdl^nlid^er @d^&rfe unb ^oSl^eit geübt mürbe. SSenn 
Sonfon feine ®egner ni^t fd^onte, fo ifl feine Sntfd&ulbigung 
ober SRed^tfertigung in ben ©epflogenl^eiten feiner 3^1* P fud^en. 

®er Stoff, ber ju einer SDarfleÜung ber Äritif Sonfon'*^ 
norliegt, ift nid^t ju grofe. @in SGBerf, meld^eS ben größten Seil 
feiner Äritif entl^alten l^aben mu^ unb meld&eS er in feiner SSor« 
rebe gum Sejanus (G.-C. II 172) „binnen futjem" ju^neröffent« 
Krisen oerfprad^, oerbrannte in bem 5^uer, meld&eg feine S5ibIiotl^eI 
jerftörte. (S§ ift ju bebauern, ba^ bie „Observations on the Art 
of Poetry of Horace" oerloren gegangen ftnb. @r fpielt auf 
biefen SSerluft in ber „Execration on Vulcan" (G.-C. III 321 a) an: 
„All the old Venusine, in poetry, 
And lighted by the Stagerite, could spy, 
Was there made English." 

aSon biefem SBerfe miffen mir au§ einer ©teile in ben 
Conversations (III 487), bafe e§ „in Dialogue wayes" gefd^rieben 
mar unb bafe „by Criticus he understandeth Dr. Done", Xüa^^ 
bie ©attung beS SBerfeS oerrat. 

35a8 aWeifte non bem, roa^ er über feine SDid^tergenoffen 
fagt, ift furj, abgebrochen unb gel^t oft nid^t über biograpl^ifd^e 
5lotijen l^inauS. 3)aju fommt noc^ bie Ungemifel^eit, in meld^er 
mir betreffs ber Conversations gelaffen finb. S)ie Discoveries 
cntl^alten jmar mand^e Semerfungen über Äunft unb ?ßoefie, 
meldte unS einen ®egriff non feinem fiftl^etifd^en ©tanbpunft 
ermöglid^en, aber fte entl^alten nur menige Äritifen in bem 
eigentlichen Sinne beg SBorteS. ©eine Epigramme fc^ne6lid& 
bringen natürüd^ faft lebiglic^ lobenbe Urteile, aud^ ba, mo mir 
und benfelben nid^t anfc^Iiegen mürben. 

5lod& ein anbereg ©l^arafteriftifum tritt bei einer Unter:» 
fud&ung non ;3onfon'S Äritif ju Sage. @8 fd^eint, atö ob er 
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feinen Sßttflcwoff^" Sob ftauptfad^Iid^ beSroegen joßt, bajj fie ,if)n 
(jcpriefen ^aben. @r entl^ielt feinem feine Slnerfennung vor, 
her fie feinerfett« il^m auSbrüdtte. SBIieb biefelbe auS, fo füllte 
er fid& leidet ocranla^t, feine anerfennenben SBotte gu roiberrufen. 
3Sa8 anberS bebeutet feine 93emerfung, bag er unt)erbienteS äob 
gcfpenbet l^abe unb baj3 er fernerl^in flrenger in feiner Äritif 
fein werbe? @o l^eifet e§ in ber Epistle to Master John Seiden 
(G.-C. m 301b): 

„Though I confess (as every Muse hath erre d 

And mine not least) I have too oft preferred 

Men past their terms, and praised some names too much . . . 

Since, being deeeived, I tarn a sharper eye 

And ask myself tho whom? and why?" 
@in anbere§ cbenfo intcreffantc§ 3^ugni« legt er burcj bie 
3Irt ab, n)ie er bie beiben an ben ®rafen ©aliSburg gerichteten 
(Epigramme (G.-C. HI 236 b unb 237 a) in einem britten To 
My Muse (ib. 237b) oerleugnet. (5r fprid^l bie SWufe an: 
„Away and leave me, thon thing most abhorred 
That hast betrayed me to a worthless lord." 
3QBa!^rfc^einHd5 l^citte fein ^aneg^rifuS nid^t bie erwartete 3luf^ 
nal)me gefunben. 

®]^e id& nun auf bie eingelnen fünfte ber ^ritif 3»onfon'§ 
übergetie, will id& mid^ ^ixoa^ über feine allgemeinen Slnftd&ten 
betrep ber Sid^tlunft auSlaffen. 

3n ben Diseoveries med^feln moralifd^e unb p]öilofpp]^ifd5e 
2:^cmata mit fold^en, bie SKft^etif, $oefie ober ^tif jum ®egen« 
ftanb I)abcn, ab. S)a§ Urteil über 2)id&ter, fagt S^nfon, l^at in 
unferer geit t)erf eierte SQSege eingef plagen: Nothing, in our age, 
I have observed, is more preposterous than the running judg- 
ments upon poetry and poets; when we shall hear those things 
commended, and cried up for the best writings, which a man 
would scarce vouchsafe to wrap any wholesome drug in; he 
would never light his tobaeco with them (G.-C. III 397 b). 
Slbcr man barf nid^t etwa glauben, bie „befferen" ^oetcn l^atten 
aufgel)ört, ®uteS ju probujieren, fonbem baö ^ßublifum, fagt 
^onfon, ^ah^ angefangen, ,,fd&Ied^ter ju urteilen". There are 
never wanting, that dare prefer the worst preachers, the worst 
pleaders, the worst poets; not that the better have left to 
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write or speak better, but that they that hear them judge 
worse; Non illi peius dicunt, sed hi corruptiiis iudicant 
{G.-C. m 398 a). 

Unb ba^ ^ublifum inuj3 roirflidö jurocilen einen fonberbarcn 
©efd&marf gel)abt l^aben, rocnn e§ fd^roanfen fonnte, ob e§ bie 
^alme ©penfei 'S SBerfen ober Zar)loi'§ ©ebid^ten erteilen foßte: 
Nay if it were put to the question of the Water-rhymer's works, 
against Spenser's, Idoubt not but they would find more suflrages 
(G.-C. III 398 a), unb roenn eö 3)aniel mit ©penfcr oergleid^en 
lonnte (The Silent Woman A. II sc. 1. G.-C. I 415 b). ®iefcr 
falfd^en ^ritif l^at nun 3»onfon feine eigene SKcinung über ben 
realeren Äritifer gegenüBergeftellt. 3)ic ©teUe ftel^t in ©gntl^ia'S 
lievels (A. 11 sc. 1. G.-C. I 161). SKercur, ber un§ mit ben 
?Berfonen beö ©tüdEe§ befannt mad&t, fd^ilbert ®rite§ in folgenber 
SEBeife: A creature of a most perfect and divine temper: one 
in whom the humours and Clements are peaceably met, without 
emulation of precedency; he is neither too fantastically me- 
lancholy, too slowly phlegmatic, too lightly sanguine, or too 
rashly choleric; but in all so composed and ordered as it is 
clear Nature went about some füll work, she did more than 
make a man when she made him. His discourse is like his 
behaviour, uneommon, but not unpleasing; he is prodigal of 
neither. He strives rather to bc that which mcn call judicious, 
than to be thought so; and is so truely leamed, that he 
aflfects not to shew it. He will think, and speak his thoughts 
both freely, but as distant from depra\ing another man's merit, 
as proclaiming his own. For his valour, 'tis such that he dares 
as little to offer an injury as receive one. In sum, he hath a 
most ingenuous and sweet spirit a sharp and seasoned wit a 
straight judgment, and a strong mind ... He doth neither 
covet nor fear; he hath too much reason to do either. Un- 
^roeifel^aft ift mit (Srile§, ber überbie§ in ber £luartau§gabe be§ 
©lüdeS ®riticu§ l^ei^t, Sonfon felbft gemeint, mag aud) burd^ 
3)e(fer'i5 SSorte in feinem Untrussing the humourous Poet be= 
miefen mirb: „You must be called Asper, and Criticus, and 
Horace." 

3ur bidbterifd^en Äritif ift nur ein ©id^ter berufen (Dis- 
coveries G.-C. HI 422 a): To judge of poets is only the 
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iaculty of poets; and not of all poets, but the best. SBeiter 
l^et^t eS t)om totifer (ib.) : the office of a true eritic or censor 
is not to throw by a letter anywhere, or damn an innOcent 
syllatil^ but lay the worth^ together, and ameüd them; judge 
sincerely of the anthor and his matter, which is the sign of 
solid and perfeet le^ming in a man. Sonfon fteüt bcn learned 
eritic (G.-C. III 228), beffen „sprig of bays shall outlive gjir- 
lands stol'n from the chaste tree", bctn Censorious Courtling 
(G.-C. in 234) gegenüber, loel^er ol^tie ®runb eine« ®id&terö 
SBerl nur „fü^I" lobt. 

;3onfon felbft war in ber SBejiel^ung ein befd^eibencr 
^ritifer, baj3 er ite 3lufnierffamfeit be§ ^ublifumS nid^t auf 
eine SBerfe lenfte, inbcm er bie anberer l^erabfe^te, roie SKmor- 
:p^u8 bem 2lfotu§ in ©pntt)ia'§ Kevels (A. EI sc. 2. G.-C. I 
165 b) anempfiel^tt : if they (b. ^. the best writers) be offered 
to you in discourse, shake yonr light head, make between a 
sad and a smiling face, pity some, rail at all, and commend 
yourself. 3SicImeI)r empficl^ll er anbere Sid^ter bem ^ublitum ^ 
baburd^, bafe er ©pigramme auf beren S08erle ma^t (fo auf bie 
non @bmonb§ G.-C. lU 251 ab, non S5eaumont G.-C. III 290 a, 
non 3)rat)ton G.-C. m 291, non SSromne G.-C. IE 293). 
Sä^nlid^ befennt er ©rummonb offen: „he wished that piece 
of Forth Feasting had been his owne" (G.-C. III 474), eine 
tnbirefte Äritif, auf meldte ©rummonb, menn man Sonfon'S 
©elbftbemugtfein in Snfd^Iag bringt, ftolj gemefcn fein mug. 
©Benfo geftef)! er unummunben in 93ejug auf ©outlimell'ö 
©ebid^t The Burning Babe: yet, so he had written that piece 
of his, the Burning Babe, he would have been content to des- 
troy many of his (G.-C. HI 478). 

@ine anbere, inbirefte Ärilit lann man barin erblidten, bßft 
^r SSerfe au^roenbig fonntc unb oft mieber^olte. „He ^gäthb^ 
heart some verses of Spenser's Calendar" (G.-C. lU 475), unb 
er ' remitierte oft 3)onne'§ ©pigramm: 

„Thy f lattering picture, Phrena, is lyke thee 
Only in this that both painted be." (G.-C. III 492.) 

SBon bemfelben 3)id^ter finb i^m bie „verses of the lost Chaine" 
geläufig (G.-C. IH 474). 

2lnbererfeit§ mar Soufon non^ bem SBerte feiner eigenen 
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Sc^djyfiuigen bitrc^bnntgen. 9IS er g. 9. ferne Öfeerfe^mig Qoir 
^oro}' Beatos ille Dmmmoiid Qorla^, bemertte er: that be ad- 
mired it (6.-C. m 473). 

^onfon loor in me^ oB einer ^inftc^t ber geeignetfle 
Itrittfer fetner 3^ (Srften§ roax er mtt ben äft^difc^en 
<SIanben$fa^ ber SIten mte ber dieneren noOfionbig nertraut. 
^ann wax er äu|erft belefen, joaS fein Urteil gef^ärft ^aben 
nmf« Vim nux einen ober^^ic^en Segriff von bem ju erhalten,. 
wat er vtm ber anttten fiUterotnr gefefen ^oüt, brandet man 
um ben ftomntentar angufe^en, meieren er feiner Zragöbie 
Sejanns beigefugt l^ot. @r felbft fpielt auf biefe ©elel^rfamfeit 
unb Selefenl^ in einer ©teUe beS Staple of News an, mty 
®o6ip Sattle ^agt (A. I sc. 2. G.-C. 11 290): ^e is an errant 
leamed man that made it (ndmlic^ ba§ @tä(f), and can write, 
thej sej, and I am fouUj deceived bat he can read too." S)a^ 
3onfon feiner Überlegenl^eit ^inftc^tlid^ bed SBiffenS ben)ugt n>ar, 
ben^eifen feine eigenen SBorte (G.-C. ni 492): ,^e was better 
versed and knew more in Greek and Latin, than all the poets 
in England and qnintessence*) their brains.^ @egen biejenigen, 
n^elc^e ol^ne (Selel^rfamfeit unb Kenntnis ber Slntife fd^reiben,. 
richtet er ftcj forool^I im SSonoort ju The Hue and Cry after 
Cupid (G.-C. ni 36 b) unb in ber SSorrebe ju ber Wla^tt 
Hymenaei (G.-C. III 19b): ,,Jam contented these fastidious 
stomachs should leave any füll tables and enjoj at home their 
clean, empty trenchers, fittest for such airy tastes." 

?lud^ mar er uon ^ebanterie nic^t frei. S)ie fd&ulmeiftcrs 
^aftcn SBortc, mit melc^ei^ er 93rome an ben SJlann erinnert, 
ber i^n Äomöbten fd^reiben leierte (G.-C. III 297 b), geigen ben^ 
felben pebantifd^en 3)ünfel mie bie SSemerfung, bag @|alefpere 
small Latin and less Greek t)crftanb (G.-C. III 289 a). ©elbft 
einem Äönig ^atob gegenüber meinte er: „that his (beS Äönig^y 
master, Mr. G. B. [Buchanan] had corrupted his eare when 
yomig, and learned him to sing verses when he should have 
read them (G.-C. lU 490). 

S)a^cr mu§ man e§ entmeber 3onfon'§ Sfiad^fid^t ober bem 



*) (5in üma& unDerftänblic^er SluSbrud; oicHctc^t ^at man ju lefen 
quintessenced = ontdid, ontstripped. 



t 
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jüirfüd^en SBcrte Don Überfe^ungcn 'au§ bem ©ricd^ifd^en unb 
Satcinif^cn juf(t)rci6cn, bafe er, anfiatt ftrcngc Äritil ju üben, 
bic Übcrfc^ungcn (gbmonb§' au§ Caesar (G.-C. EI 250), bie 
3Ka9'§ au§ Lucan (G.-C. III 294b) unb bic S^apman'g auö 
Musaeus (ib.) lobt. ®r fonnle auSroenbig „a piece of Chap- 
man's translation of the 13**^ of the Iliades, which the thinketh 
well done (G.-C. III 475). SBcnn er anbererfeitS einfal^, ba^ 
fein aSSiffen nid^t ^inretd^te, um il^n jur Äritif ju bered&tigen, 
:fo giebt er fein Untjermögen ju. Über ©ifoefter'g Überfefeung 
be§ Du Bartas fagt er: 

But as it (b. \ the praise) is the shild of ignorance 
How can I speak of thy great pains but err? — 
Since they can only judge that can confer (G.-C. III 258 a). 
S)er gro^e ^aufe feiner jeitgenöfpf^en ©d&riftfteHer befa^ 
unb benötigte leinen fo l^ol^en @rab uon ©elel^rfamfeit. ©ie 
liefen fi($ beinahe nur non il^rer fd^öpferifd^en @inbilbung8fraft 
leiten. 68 ging burd& @]^a!fpere'§ unb 3onfon'§ 3^^* ^^^" ^^^ 
frifd&er ^au(^ Don ßebenSmut unb ©ebantenreid^tum, roeld^er 
burdö bie glorreid^en ©rroerbungen be§ fcd&ge^nten 3ftt|^^unbert8 
^tjeugt roorbcn roar, bie balb in baö SBIut beS Sollet über* 
fingen, ^f^nfon j[ebod^ roar ein ®ingcn)cil^ter: er fannte bie 
Duellen beS SluffeS, au§ weld^em bie anberen unbewußt tranfen. 
SBie in feinen Äugen ber Ärilifer eine SluÄnal^mefteHung 
unter ben SKenfd^en einnimmt, fo fümmerte er ftd& nid^t barum, 
ja, er fprad^ oeräd^tlid^ banon, menn bie SWaffe pd^ jum Äritifer 
aufmarf. 3»n ben 3^'^^^ ^n ^Jlctd^er fd^reibt er: 
The wise, and many-beaded bench that sits 
Upon the life and death of plays and wits, 
(Composed of gamester, captain, knlght, knight's man, 
Lady or pusill, that wears mask or fan, 
Velvet, or taffata cap, ranked in the dark 
With the shop^s foreman, or some such brave spark 
That may judge for bis sixpenoe) had before 
They saw it half, damaed thy whole play and more. 
au^ ba§ baö ^ublitum feine, Qfonfon'S, ©l^araltertgpen, 
in falfd&er SBeife ueraHgemeinernb , alS ®eleibigungen eine8 
ganjcn StanbeS auffä&t, rügt er in Ev. Man out of h. H. 
<A. U sc. 2. G.-C. I 95b — 96a). Unter anberem fagt bort 
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®orbatu§; Indeed there are a sort of those narrow-eyed 
decypherers, I confess, that will extort stränge and abstrnse 
meanings ont of any subject, v be it never so conspicuous and 
innocently delivered. S*n'®puogc ju Sgntl^ia'S Revels (G.-C 
I 204 b) gicbt er fein Urteil über baS ©tücf ab, ol^ne naä) bem 
ber 3wf^öwcr ju fraßen: „'tis good, and if you like it, yön 
may." ®ie ganje SBorrebe biefeS ©tüdte§ ift in biefem 2:one 
gefd&rieben unb legt non feinem ©tanbpuntte 3^ugni§ ab. ?lud^ 
in ber SBorrebe jum ©ejanuS l^ei^t e§ (G.-C. I 273): But that 
I shonld plant my felicity in your general saying „good" or 
„well" etc., were a weakness which the better sort of you 
might worthily contemn, if not absolutely hate me for. (Sben« 
foroenig mü er ftcb um ba§ Urteil anberer über litterarifd^e 
unb fonftige 2)inge fümmem. I am neither author nor fautor 
of any sect. ... It profits not me to have any man fence 
or fight for me, to flourish or take a side. Stand for Truth 
and ^tis enough (G.-C. HI 392a). 

^a^ ^onfon'g ©egriff non einem ®id^ter anlangt — ein 
JU mid^tiger ^ßuntt, al8 ba§ man i^n übergeben fonnte, meil er 
jur SSeranfd&auli(§ung feiner Äritif beiträgt*) fo mu§ nad^ feiner 
SReinung ein guter ®i4)ter aud) ein guter SJlenfd^ fein, eine 
äReinung, meldte er in ber 3)ebi(ation beS SSolpone an bie ,,beiben 
Uninerfitaten" auSfpridöt (G.-C. HI 333): For, if men wiU im- 
partially, and not asquint, looke toward the Offices and fiinc- 
tions of a poet they will easily conclnde to themselves the 
impossibility of one man's being the „good poet" withont 
first being a good man. Unb biefe (Sigenfc^aft miegt 3. SB. nid^t 
am leid&teften bei feinem fiobe ©l^affpere'S. @^e er beffen 
fünftlerifcbe 2:alente mürbigt, fagt er (Discoveries G.-C. III 398b): 
He was (indeed) honest, and of an open and free nature. ®a= 
ju möge man galten, maS er über ben fingen SJlann äußert: 
Wisdom withont honesty is mere craft and cozenage (G.-C. UI 
391a). §lu§ biefer männlid^en Slnf^auung non iEugenb unb 



*) über biefen unb bie folgcnben fünfte ift ©c^clling: Poetie and 
Verse Criticism of the Reign of Elizabeth in ben Publications of the 
University of Pennsylvania (Series in Philology Vol. I. No. 1) ju Der* 
gleichen, roelc^er bie SSorläufer 3onfon'§ in ber poetifc^en S^ritif bel^anbelt. 
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moralif^em ficbcn fltc&cn feine ©d^aufptele unb ein 2;eil fetner 
.Qritif. SDiefer ©tanbpuntt ertlärt j. 93. fein abfpred&enbeS Urteil 
über aWarfam, ®ag unb SKibbleton, welche ,,flemeine Surfd^en" 
feien (G.-C. III 477); ber erfte, roeil er 3:ofte§ Überfefeung non 
Slrioff 8 Satiren geftol^len l^atte (ngl. Saing, Notes of Ben Jon- 
son's Conversations, gebrudtf. b. ®]^affpere*Societg 1842, ©. 11), 
bie beiben anberen au8 einem mir unbekannten ©runbe. 

9tur bie finb nad^ i^m 3)id6ter ju nennen, bie e§ mit i^rer 
ftunft aufrid&tig meinen. 3)a^er la^t er ben SWicbter ©lement 
fpredö^n: No speech or act of mine be drawn against such as 
profess it worthily. They are not born every year, as an 
alderman. There goes more to the making of a good poet, 
than a sheriflP. (Ev. Man in h. H. A. V. sc. 1. G.-C. I 58 b.) 
3)cnn nidit jeber, ber SSerfe mad^t, ift ein 3)id^ter; Why, every 
man that writes in verse is not a poet; you have of the wits 
that write verses and yet are no poets: they are poets that 
live by it, the poor fellows that live by it. 

%üx ii)n ift ber 3)id&tcr ein ^la^al^mer unb ©rfinber. ^tuf 
bie non i^m felbft in ben Discoveries geftcüte ^rage What is a 
Poet (G.-C. III 419 a) antmortet er: A poet is that which by the 
Greeks is called xaz* «Jo/iyi^ o IToifjTi^g, a maker,*) or a feigner: 
his art an art of Imitation or feigning; expressing the life of 
man fit in measure, numbers, and harmony, according to 

Aristotle he is called a poet, not he which writeth in mea- 

sure only, but that feigneth and formeth a fable, and writes 
things like the truth.**) SDaI)er ift audb 93arla§ !ein ©id^ter: 
He thought not Bartas a poet, but a verser, because he wrote 
not fiction (G.-C. III 472). @r emppel^It eine meife Stad^a^mung 
(Discoveries G.-C. III 420 b): The third requisite in our poet, 
or maker, is imitation, to be able to convert the substance or 
riches of another poet to his own use. To make choice of 
one excellent man above the rest, and so to follow him tili he 
grow very he, or so like him, as the copy may be mistaken 
for the principal. Not as a creature that swallows what it 
takes in crude, raw, or indigested ; but that feeds with an appe- 

*) 23gl. barüber^uttch^am, The Arte ofBngUsh Poesie (SCrbcr^. 19), 
iDcIc^er biefelbe S)cfinttion f)aL 



** 



) 9Sgl. ©tbnci), An Apologie for Poetrie (Slrbcr @. 19). 
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tite, and hath a stomach to concoct, divide, and tum all into 
nonrishment. Not to Imitate servilely, as Horace saith, and 
catch at yices for virtue; bat to draw forth out of the best 
and choicest flowers . . . observe how the best writers hare 
imitated, and foUow them. 

@o meitge^enb i^lonfon aud) bie Schriften ber SUten ju 
9iate gebogen ^at, mad er ntd^t leugnet, fonbem ftolj Belennt 
— er fc^rteb feine 3^ttgenoffen nie au8. @ö ift bal^er t)erfianbs 
Ix^, bag er plumpe 9lad^al^mer unb Plagiatoren nerfolgte, n)o 
er fie immer traf, ©ein ©pigramm On Poet Ape (G.-C. III 
235), meiere nad^ ffil&almerö auf Sl^affpere gemunjt fein foH, 
modele i^ lieber al§ einen Singriff ber yia6)df)mtt allgemein 
anfe^en: 

He takes up all, makes each man's wit his own, 

And, told of this, he slights it. 
ein anberes, On Play-Wright (G.-C. EI 247 a), lautet fol= 
genbermafeen : 

Play-Wright, by chance, hearing some toys 1 writ, 

Cried to m^ face they were th'elixir of wit: 

And I must now believe him; for to-day 

Five of my jests, then stolen, past him a play. 
aSoK bei^enben ©pottö ift auc^ ba§ l^übfdie ©pigramm To 
a weak gamester in Poetry (G.-C. III 251b), non bem l)ier einige 
aSerfe folgen mögen: 

whatsoe 'er I do, 

Art still all that, and think'st to blow me up tooV 

I cannot for the stage a Drama lay, 

Tragic or comic, but thou writ'st the play. 

I leave thee there, and giving way, intend 

An Epic poem; thou hast the same end. 

I modestly quit that, and think tho write, 

Next morn, an Ode; thon mak'st a song ere night. 

2)e§ $lagiat§ befd^ulbigt er Sialeigl^, inbem er i^m nor^ 
mirft, einen 2lrtifel („a piece"), meldten er, So^fo«/ Q^ i^« 
„of the Punick warre" gefd^rieben ^tte, in feine „©efd&id^te 
ber 2Selt" aufgenommen ju l^aben, nad^bem er il^n oerdnbert 
^ätte (Conversations G.-C. III 480, ogl. baju SDobäle^^^aslitt V 
147). SBa§ ferner ba§ ^^Stel^len" au§ fremben Autoren betrifft. 
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fo möge man Lady Politick Would-be l^örcn (The Fox A. III 
sc. 2. G.-C. I 365 b): 

All our English writers, 
I mean such as are happy in the Italian, 
Will deign to steal out of the author*) mainly; 
Almost as much as from Montagni^. 
©eftöl^n |at anä) SRalJ^tD bie pon i^m Dorgelefene SaQabe, 
wie ÄnomeD eifennt (Thls is in Hero and Leander — he utters 
nothing but stolen remnants), au8 Hero .and Leander, jenem 
Don Sßarlome unb ^\)apman uberfegten @ebidgt be^ Musaeus 
<Ev. Man in h. H. A. IV sc. 1. G.-C. I 39 b), unb ebenfo 
merbcn feine SBerfe, bie ©lement DerKeft: 

Unto the boundless ocean of thy face etc. 
mit ben SQBorten How! this is stolen al8 frembeS ®ut erlannt. 
Sä^nlid^ frittfiert ^onfon bie au^ Slutoren ju bem ßwedte 
gemachten Sitate^ um bamit bie Siebe etma^ gu ueriieren. (Sx 
mirft bei ber ©elegenl^eit einen ©lid auf ©reene'ö SBerfe. 
3n Every Man out of his Humour bcmertt ©arlo ©uffone, bafe 
©auiolina $l^rafen gebraud&e, mie man fie in ©reene'ö SQBerfen 
finbe, aus meldten „fte mit größerer ©id&erl^eit fte^Ien fann" 
{A. 11 sc. 1. Gp.-C. I 89 a). ^n ber DuartauSgabe be^felben 
©tüdteö fielet eine bcfonberS bemertenSroerte ©teile über bie 
Unfrud^tbarfeit ber bid^terif^en SinbilbungSfraft in 3onfon'§ 
3eit. ÄnomeQ iun. äußert (G.-C. I 58b 2lnm. 4): 
Indeed, if you will look on poesy 
As she appears in many, poor and lame, 
Patched up in remnants and old worn-out rags, 
Half starved for want of her peculiar food, 
Sacred invention .... 
Nor is it any blemish to her fame, 
That such lean, Ignorant, and blasted wits. 
Such brainless gulls, should alter their stolen wares 
With such applauses in our vulgär ears. 

Slu§ einem fil^nKc^en ©runbe f^ilt er fiilr) unb einige non 
beffen ©enoffen, meldte für bie Äinber ber Dueen'8 Stapel 
Stüdte fd&reiben ; fie mären promoters of other men's jests, and 



*) ®uarinl ift gentcmt. 
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to waylay all the stale apothegms, or old books they can; 
hear of, in print or otherwise, to farce their scenes withal. 
(Cynthia's Revels, Induction G.-C. I 146 b.) 

SSic man ftd^ jum ©id^tcr mad&cn fann, ol^nc ZaUnt ju 
^abcn, irtbctn man nömlic^ bie ©tjcugntffc anberer auffauft, 
jcigt bie Unterl^altung be§ §lfotu|, bc§ bourgeois genjfcilhomme 
in Cynthia's Revels (A. IE sc* 1 G.-C. I 165 ab) unb bc§ 
Stmorpl^uö, xotl(S)ex jenem empfiel)It: you must prove the aptitude 
of your genius; if you find none, you must hearken out a vein, 
and buy; provided you pay for the silence as for the work, 
then you may securely call it your own. 

3m gangen fd)eint ;3onfon mit bem ©tanbe ber ^oefie in 
feiner Qeit nid^t gufvieben gu fein. aOSenigfteng geigen gmei 
©teQen gut ©enüge, mie er fid6 gu ber geitgenöffifd^en ©d&rift= 
fteüeret üerfjielt. ^n ber Dedication of the Fox l)eiJ3t e§r 
(G.-C. I 335): If my muses be true to me I shall raise the 
despised head of poetry again, and Stripping her out of those 
rotten and base rags wherewith the times have adulterated 
her form. Unb in ben Discoveries (G.-C. III 40 Ib): Now 
things daily fall, wits grow downward, and eloquence growa 
backward. 

S)iefe§ Urteil ift um fo merfmürbiger, je mel^r ba§ unfrije 
in biefer 33egie]^ung üon bcmfelben abmeid^t. 33Senn <3onfon 
bie §o(t)Put ber elifabetl^anifd^en fiitteratur mit ber früherer 
3eitcn oerglidö, fo mu^tc er feiner SBemunberung SluSbrudf 
geben. 3)ie le^tere ber beiben foeben gitierten SBemerfungen 
mag aHerbingS burd^ ein beginnenbe^ Sflad^Iaffen unb (Srfd&Iaffen 
beS litterarifd^en @eifte§ gu jener 3^^* üeranla^t fein, al§ bie 
Discoveries gefd^rieben mürben, obmol^l man im ©egenteil ver- 
muten follte, ba§ Sonfon mit ber 2)ic^tergeneration, meldte il^n 
umgab, unb als bcren ^anpt er galt, gufrieben geroefen märe. 
35ie erfte 33emertung aber mirb immer ein axxoQank^ S^vlqwx^ 
von ©elbftüber^ebung unb 3)üntel bleiben, ^atte ©^affpere 
bamate nid&t faft aUe feine Stüdfe gefcbrieben, ba bie brei 
üorl^ergel^enben ^df^ve SWacbet^, Scar unb Dtfieüo gebracht 
fiatten? — @emi§, 3>onfon mar gumetlen surly, mie i^n ®rgben 
nennt, unb aUe iBerfudie ©ifforb'S, i^n in biefer Segie^ung rein 
gu mafd^en, finb als üergeblid^ angufel^en. 
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aSSie unöered&t aud& immer biefeS Urteil fein mag, fo mu§ 
man il^m in feinem Angriffe auf eine gange 3)id^tergruppe, meldte 
er in ben Discoveries unb in ber SRaSfe Te World in the 
Moon an ben oranger geftcllt l^at, SRed^t geben. @§ ftnb bie§ 
bie füfelic^en ^ßoeten* ^n ben Discoveries tieifet c§ (G.-C. III 
399 a): Others there are that have no composition at all, but 
a kind of tuning and rhyming fall, in what they write. It runs 
and slides and only makes a sound. Women's poets they are 
called, as you have women's tailors. Unb bie SSerfe, meldte er 
^intcrl^er gitiert, ftammen au§ The World in the Moon, mo 
gactor jmei Älaffen t)on $oeten unterfd^eibet, SRannerpocten unb 
g^rauenpoeten (G.-C. III 136b): Your man's poet may break 
out strong and deep i'the mouth, as he said of Pindar, Monte 
decurrens velut amnis: but your woman's poet must flow, and 
stroke the ear, and, eas one of them said of himself sweetly: 
Must write a verse as smooth and calm as cream 
In which there is no torrent nor scarce stream. 
;3dö meife nid^t, roeffcn SSerfe bie§ finb. Sber bcr ganje 
©pott rid^tet fi^ offenbar gegen bie flactien Sta^al^mer ©penfer'0, 
mie @iIeS unb $^inea^ Ö^letc^er. 

^ein SBunber, ba§ fold^e 3)i($terlinge in einer Qtit auftraten, 
mo bie 5ßoefie auf ber ^öl^e i^rer ©ntroidtelung flanb, mo jebcr, 
felbft ber menig Segabte, fid^ in ©tropfen uerfud^te. Qfonfon 
tiagt über biefe SKanie, SSerfe gu fd&mieben: 

Now each court hobby-horse will wince in rhyme 
Both barned and unlearned, all write plays . . . 
The cobbler kept him to his awl, but now 
He'U be a poet scarce can guide a plough. 

(To Richard Brome, on his Comedy G.-C. III 298 a.) 
3)er Town Gull, Master Mathew, gefteljt bem ebenfalls 
reimenben ©tepl^en (ugl. Ev. Man in h. H. A. II sc. 3. G.-Ci 1 20 b): 
I am melancholy myself, divers times, sir, and then do I no 
more but take pen and paper, presently, and overflow you half 
a score, or a dozen of sonnets at a sitting (ib. A. III sc. 1. G.-C. 
I 25 ab). SBie gered^tfertigt erfd^einen bie bitteren SBorte ?(8per'§: 
0, how I hate the monstrousness of time, 
Where every servile imitating spirit, 
Plagued with an itching leprosy of wit, 

2* 
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In a mere halting fury, strives to fling 
His ulcerous body in the Thespian spring; 
And straight leaps forth a poet! but as lame 
As Vulcan, or the founder of Cripplegate. 

(Ev. Man out of. h. H. Induction G.-C. I 66 b.) 
®ie8 fül^rt ju einem neuen fünfte in ber Ärilit unfereS 
^id^terS. 2)ie SJoIKpocfte oerad&tet er. ©te fd^eint bamal§ 
biird^ ^6f)n Zaylov, roeld^er geroöl^nlid& unter bem 9iamen Water- 
rhymer ober Water-poet befannt war, oertrelen geroefcn gu fein. 
<Bv xoax ein auf ber Sl^cmfe fal^renber ©d^iffer, unb feine SSerfe 
roagte ba§ „unroiffenbe" 5ßublifum mit bencn ©pcnfer'S ju Dcr= 
flleid^cn (G.-C. III 398 a). ;3<>nf<>n fpielt auf i^n in feiner 
Famous Voyage an (G.-C. III 259 a), bod^ ift mir bie barunter 
ücrftedEte ©atire nid^t Mar geworben, ba feine neuere SuSgabe 
bor ©ebid^te 2;aglor'§ ejiftiert. 23ei biefer ©elegenl^eit miH id^ 
barauf l^inmeifen, ba§, mie ^eftig aud^ oft feine angriffe maren, 
er fid& bod^ immer gutmütig unb ebel jeigtc, menn jemanb fein 
aWitleib oerbiente. 2)ie ©efd^id^te oon Zat)lox'^ $ilgerfal^rt, auf 
meldte aud^ <3onfon in feinen Conversations anfpielt (That J. T. 
was sent along to scoi;ji him G.-C. III 491), jeigt biefe ®ro6= 
mut red^t beutlid^ (ogl. SJlaffon, Drummond of Hawthornden, 
London 1873 @. 89—91). 

2Iu(^ bie 33aHabenma(^er bienen i^m al§ 3'^^^^^^^ \^\m^ 
Spottes, ©bmarb ÄnomeH mill, menn fein SBater ben infrimi- 
nierten 33rief gebulbig lieft „troll ballads for Master John 
Trundle yonder, the rest of my mortality" (Ev. Man in h. H. 
A. I sc. 2. G.-C. I 8 b). 

;3onfon unterfd^eibet jroifd&en „3)id&tern" unb „SReim« 
fd^mieben''. ®aniel mar „a good honest man, had no children, 
but no poet" (G.-C. HI 470); unb in Cyathia's ßevels be= 
fc^reibt SWercur ben §ebon, ber, mie nad^geroicfen roorben ift 
(Anglia XI 619) mit ®aniel ibentifd^ ift^ al8 „a rhymer and 
that thought better than a poet". (A. II sc. 1. G.-C. I 157 b.) 
^n ben feilen an bie ©rafin öebforb (G.-C. IE 272b) nennt 
Sonfon il^n a verser or poet in the Court account. @inc 
©teQe auö ben Discoveries (G.-C. IE 420b) ift ebenfaHS l^ierl^er 
ju giel^en: The common rhymers pour forth verses, such as 
they are, ex tempore; but there never comes from them one 
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sense worth the life of a day. A rhymer and a poet are 
two things. 

®cn roa^ren 3)td^tern, bcn „treuen"^ bie ha „live by it" 
(b. ^.» poetry), unb bic bic ©ic^tfunft an bcn ©cttelftab gcbrad^t 
i)at, lüic il^n (G.-C. III 492), fteHt er bic ©Uctlantcn gegenüber^ 
„who have saluted her (bic ^ocfic) on the by, and now and 
then rendered their visits." (G.-C. III 398 a.) ObiüO^l id^ fd&on 
frülicr biefc SKanie, SBcrfe ju mac^en> berül^rt l^abe, itjiQ xä) \)m 
bod^ nod^ jtoei weitere ©tcÜen cnfül^ren. ^n The Staple of 
News (A. IV sc. 1. G.-C. ü 319b) fagt ^cnngbo^ SBatcr, un- 
roiüig über ?Kmanac'8 Unterfd^cibung cine§ ©clc^rten unb eine^ 
feinen SWanncS: 

With these, to write like a gentleman, will in time 

Become all one as to write like an ass. 

@ine al^nlid&e Dilettantin ift bic gelcf)rte O^rau, t)on ber 
Srucroitt ein ©üb entwirft : She may censure poets and authors^ 
and styles, and compare them; Daniel with Spenser, Jonson 
with fother youth (G.-C. IH 415). 

@in 3)id^ter, xoel6)^t foDiel @en)i(^t auf genaue unb treue 
®l^arafferf(j^ilberung legt, loic e§ ;3onfon t^ut, mufe fxd) an iebem 
^el^ler gegen bie SRegcIn poetifc^cr SBal^rl^eit gefto^cn l^abcn. 
@o wirft er fiucan, ©ibneg unb ®uartni vor, baß fie ,jeben 
ebenfo gut fpred^en laffen, rote fie felber/! unb ba§ fic babei ba§ 
„®eforum" oergafeen; for Dametas sometimes speaks grave 
sentences (G.-C. in 492); unb (ib. 470): That Sidney did not 
keep a decorum in making every one speak as well as himself ; 
al^nlid^ (ib. 472): That Guarini, in his Pastor Fido, keept not 
decorum, in making Shepherds speak as well as himself could. 
3)ie ©pracße foll beut (Segenflanbe unb bcn Sl^araftercn ange* 
pa§t fein, ba§ ift bie richtige Siegel, rocldöe Sonfon felbft im 
Prologe ju Every Man in his Humour giebt: nid^t aUe niög^ 
lid&en „tricks" ber alten 93ü^ne angurocnben, But deeds and 
actions such as men do use (G.-C. I 2). 

SBie er abgefdjntadtl^eiten in ber Q^\(i)nnnQ ber ©liarallerc 
fritifiert, fo Unroal^rfc^einlid^feiten in ben Situationen, ©iefer 
^untt nta^t einen großen Seil feiner Äritil ©l^affperc'ö au§. 
©ein berü^mte^ ©cbid^t: „To the Memory of my beloved, the 
Author, Mr. William Shakspere, and what he hath left us'^ 
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jeigl fein roal^rcS SScrl^altniS ju feittem großen Siiüalen. (So 
jDar nid^t ba§ cineS Sitoalen, bcnn bic bciben SKÖnncr rer» 
folgten oerfd^icbene Sntcreffen unb l^atten üerfd&iebcne 2ln[i(§tcn 
t)on Äunft unb fünftlerifd^er Sed^nif. 34 wtü ^ier nid&t roicber^ 
Idolen, roaS über bie ®ejiel^ungen ber beiben grofeeu eltfabet^=: 
tiifd^cn 3)i(j&ter gefd&ricben toorben ift, fonbern mid& einjig mit 
ber Ärtlif, iücI4)c Sonfon an ©^affpere'§ SBerfen geübt ^at, 
bcfd^aftigen. 3onfon fteHt S^affperc über bie alten englifd^en 
S)id&tcr (G.-C. UI 288 b): 

I will not lodge thee by Chancer or Spenser; 
nnb über bie antifen: 

(I could) call forth thundering Aeschylus, 

Euripides, and Sophocles to us, 

Pacuvius, Accius, him of Cordova dead, 

To life againe, to heare thy Buskine tread 

And shake a stage .... 

The merry Greek, tart Aristophanes 

Neat Terence, witty Plautus, now not please, 

But antiquated and deserted lie. 

Sirofe biefer erl^abenen 3^il^" K)^^J3 3>onfon ntan($e§ an 
©^alfpere'ö 2Bcrf au^iufe^en. He wanted axte (G.-C. III 471); 
b. f). er roar in feiner ?lrbeit nad^täffig unb überfa^ 3«fönfe= 
quengen unb SSiberfprüd^e. äWit Sejug auf bie roo^Ibctannte 
©gene in SBinter'^ Tale (A. lU sc. 3), wo ?(ntigonu8 in 
®ö]^men lanbct, „near the sea**, mit bem Äinbe ber ^ermione 
auf bem Slrm unb t)on einem einzigen SWatrofen begleitet, fagt 
^onfon: Shakspere, in a play, brought in a number of men 
saying they had suflfered shipwrack in Bohemia where there 
is no sea by some 100 mUes (G.-C. Hl 480). Sluf biefelbe 
©teile in ©l^affpere fd^cint fid^ bie ^xaQe be§ Mitis in Ev. Man 
out of h. H. (Induction G.-C. 1 70a) ju bejiel^en: How comes, 
it then, that in some one play we see so many seas, countries 
and kingdoms, passed over with such admirable dexterity? — , 
worauf ©orbatug antwortet: 0, that but shows how well the 
authors can travel in their vocation, and outrun the apprehen- 
sion of their auditory. |)ier fd^eint S^nfon bie poetif4)e Un» 
gebunbenfieit f^lbft ju rei^tfertigen. Über eine ©teUe im Swiiud 
©aefar (A. II sc. 1) Iä§t er fid^ in ben Discoveries folgenber« 
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mafeen au§ (G.-C. III 398b): Many times he feil into those 
things could not escape laughter; as when he said in the per- 
son of Caesar, one speaking to him: Caesar thou doest me 
wrong. He replied, „Caesar did never wrong but with just 
cause," and such like, which was ridiculous. 3)a§felbe 3^^^ 
bringt bcr Prologue in ber Induction ju The Staple of News 
(G.-C. II 275 b) auf bic SGBorte ber Gossip Expectation: I can 
do that too if I have cause an, inbcm er fagt : Cry your merry, 
you never did wrong but with just cause. 

SDa8 erftc SScrfe^en ifi, ba§ inu§ man ^onfon jugeben, ber 
glüd^tigfeit ©^atfpere'g jUäufd^reiben unb fann burc^ bie Xi)aU 
jac^e nidtit weggeleugnet merben, ba§ Shakspere copied it from 
the novel from which he had borrowed the story, loie ©unnings 
\)am in einer 2lnmerfung ju ber betreffenben ©teEe fagl. @^al= 
fpcrc l^atte bie SWoflen ber Könige in feiner SSorlage ücrlaufd^t, 
inbem er für ^anboflo, ben Äönig t)on ®öl|men, Seonteö, ben 
StöxiiQ uon ©ijilien, unb für (Sgtftu§ uon ©ijilien ^olijene^ 
Don SBö^men einfette, ^u ber SSorlage treibt baö ©ct)iff beS 
^ntigonu§ gegen bie Äüften ©ijiliend, aber ba für ©^dffpere ba§ 
Äinb in ©iäilien geboren roar, fo mujste er e§ an ber Äüfte 
18ö]^men§ auSfcfecn laffen. 

3)ie ©teile au§ 3>iißii^ ©aefar ift entfteKt, jebocb njalir^ 
fd^einlic^ nid^t mit abfielt. Qn bem ©tüde fielen meber bie 
^orte „Caesar, thou dost me wrong," nocb lautet (£aefar'§ 
Slnlmort, mie S^njon roill, fonbcrn fol^enbcrmajsen : 

Know Caesar doth no wrong, nor without cause 
Will he be satisfied. 

^icr fcbeint baö gute ©ebäd^tni^, auf baö Qonfon fonft fo 
ftolj mar (G.-C. III 394 a), il|n im ©ti^e gclafjen ju ^aben, 
benn feine S3cmerlung tragt einen ju ]§armlo[en (£l)arafter, al^ 
ba§ man fie aU 33o§öeit auflegen fönnte. SlUerbing^ ^dtte er 
fid^ feiner eigenen SBarnung cor falfc^em 3^^'^^^" erinnern 
fotten: they would oflfer to urge mine own writiugs against 
me; but by pieces (which was an exellent way of malice) as 
if any man s context might not seem dangerous and ott'ensive, if 
that which was knit to what went before were defrauded of bis 
beginning; or that things by themselves uttered might not seem 
subject to calumny, which read entire, would appear most free. 
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yia^ ^onfon'd 9nfi(^t entfprangen biefe 6(^ni^ au^ 
@^aff)>ere'S Übereilung: I remember tbe plajeis have often 
mentioned it as an hononr to Shakspere, that in his writing 
he nerer blotted out a line. My answer halb been, Wonld he 
had blotted a thonsand (G.-C. HI 398). SRag bkfe 9emet&ina 
nun auf SBa^rl^eit bentl^en ober td^t, fte neranf($auli(^t iebeu^ 
fadd, mie fc^neU @^affpere fc^rieb. 

3onfon mu6 ftc^ uut fo me^r neranlogt gefe^n §aben^ 
ein fo fc^neded S(rbeiten in ber $oefte gu tabeln, je langfomer 
er felbft ju fd^reiben pßegte; benn er räumt ein: he writes all 
his poems first in prose, for so his master Camden had taaght 
him (G.-C. m 486). m^^ S^affpere ift 3onfon nieUeicit ber 
befte SerSlünftler feiner 3^*- ©eine Slantocrfe roie bie reimenben 
3eilen feiner ©tropl^en geigen eine noQenbete Sed^nil. @r Sufieti 
fxdf über bie SerSarten tl^eoretifc^ befonberS in ben Conversations 
(G.-C. III 470): Said he had written a Discourse of Poesie 
both against Campion and Daniel, especially this last, where 
he proves Couplets to be the bravest sort of verses, especially 
when they are blöken, like Hexameters; and that cross rimes 
and stanzaes were all forced. 3onfon Ijatte feine eigenen 
^Begriffe uon bem 2Ka6 unb ber Betonung ber SBerfe. Sragton'^ 
aSerfe im ^ßolgolbion roaren „ju lang" (G.-C. HI 470),*) . obglei^ 
er i^n an einer anbern ©teile (G.-C. in 292) mit einem SBirgil, 
Z^eoctit, Ovib, Orpl^eud uergleid^t; Spenser's stanzaes pleased 
him not (G.-C. III 470). Donne, for not keeping of accent^ 
deserved hanging (G.-C. III 471). 3lu(i6 bie SSerfe be§ ®emetriuö 
im ^oetafler (A. V sc. 1. G.-C. 1 257 b) fmb nid^t nur al* 
Satire auf ©eder'ö ©til^ fonbern au(§ als feine accentlofen 
Änütteloerfe aufjufaffcn. (Safe unter S)emetriu§ ©edfer ju ucr^ 
ftel^en ift, Berocifen bie SBorte bc8 Jucca gu ^ßgrguö: Come 
we'll go see how far forward our journeyman is toward the 
untrussing of him, ba ©rifpinuö ja auf ber 93ü!)ne ift). 

SBic überall, fo ift Qfonfon auc^ fel^r genau in Segug auf 
bie ftrcnge 2:rcnnung ber ®id&lungSgattungen. Owen has na 
thinge good in him, his Epigrams being mere narrations (G.-C. 

*) ©cmiö mar e^ für S)rummonb nic^t angenel^m, tiefe l^erbe ^riti! ju 
t)ören, ba er in feinen legten ÜBriefen an S)raQton feine SBenjunberung über 
ben $olQoI6ion auSgefprod^en §atte (3Raffon a. a. D. ©. 82). 
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in 481). 3önfon Derflanb unter ©pigratnmen für je ®ebt($te^ 

roeld^e nur ,,einctt ©ebanfen'' jum SluSbrudf brad^tcn. fjcrner 

gefielen i^m fold^e ©pigrantme nid^t, roelcfic expressed in the 

end what should have been understood by what was said 

(G.-C. in 48 b), benn bie Neugier beö fieferS wax natürlich 

burd& bte fiöfung bes SRatfetö Befriebigt, ber S^^d be8 ©ebid^te^ 

alfo ocrfcl^tt. — @§ war natürUdö, ba& ein non beut SBerte 

ber ^oefie fo burd^brungener äWann roie ;3fonfon fid^ burd^ 

Spielereien wie anagrantme (G.-C. III 488) unb „transported 
verses", n)ic fte ®aniel in feiner Drd&eftra Brad^te (G.-C. III 

486, 488), abgefto^en füllte; unb ber freimütige Sabel ber 

aSerfe 3)rummonb'ö, roeld^e ,,ju fe^r nad& ber ©d^ulbant röd^cn" 

(G.-C. in 474), u)irb um fo l^öl^er gefd^äfet werben muffen, 

menn man fid^ erinnert, ba§ 3onfon felbft bie „fashion of the 

Greeks (G.-C. III 474) fel^r bemunberte. älber biefc Äunft, 

„lateinifd^e Serfe im Saufen ju [(^reiben'' (ib.), überlief er bcn 

Äinbern; ein SKann roie ®rummonb ptte „after the fashion of 

the tyme" fd&reiben foUcn. 

Sin anberer $untt, meld^er bie äußere gorm ber ©id&tungcn 
betrifft, ift il^re Sprache. @r marnt Dor einer altertümelnben 
SluöbrudtSroeife. Äinber foHen ilire fieftüre nid^t mit ©l^aucer 
ober ®omer beginnen, „lest falling too much in love with 
antiqnity, and not apprehending the weight, they grow rough 
and harren in language only (G.-C. III 412). ©eroiffe ©d^rift* 
ftellcr fd^üt er, ba§ fie ard^aifd^e SBörter unb SBenbungen ge« 
braud^en, who seek Chaucerisms with us, which were, better 
expunged and banished (G.-C. III 414). 

S)amafö beftanb eine anbere ©cfd^madtlofigfeit im ©prad^« 
gebraud&e, ber fogenannte ©upl^uiSmuS. Sonfon cerfpottet ben« 
felben in ben Discoveries (G.-C. lU 397 b): Kight and natural 
langnage seems to have least of the wit in it; that which is 
writhed and tortured, is counted the more exquisite . . , Nothing 
is fashionable tili it be deformed ... All must be affected and 
preposterous as our gallants' clothes." 3n feinem Every^ Man 
out of his Humour lafet er gaflibion^ 33ri§f, roeld^er ganj ber 
SRann bagu ift, ©leganj in ber ©pra^e ju mürbigen, bie 
,,arfabifd^en" ^l^rafen ber Sabg ©auiolina folgenberma^en 
befd^reiben: she does observe as pure a phrase and use as 
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choice figures in her ordinarj^ Conference as any be in the 
Arcaöia (A. II. sc> 1. G.-C. 1 88b). ÜBcrl^aitpt fc^cint bie ganjc 
Sjcnc bcr SSerfpottung jener gejiertcn äuSbrudSioeife geroibmct 
ju fein (Gr.-C. I 83b — 90 a). ^ßuntaroolo gebrandet bie tjer* 
altctften unb gerounbcnften SÄuöbrüdc: mine eye hath, on the 
instant, through the bounty of the window, received the form 
of a nymph. Unb aWr^. gaUace jiliert eine ©teile au8 @up]^ue§ 
auSroenbig: master Brisk, as 'tis in Enphues, Hard is the 
choice, when one is compelled either by silence to die with 
grief, or by speaking to live with shame (Ev. Man ont of h. 
H. A. V. sc. 7. G.-C. I 138 a). S)ie SSerfe, roeld&e «morp^uS 
in ®9nt§ia'§ Kevels (A. III. sc. G.-C. I 169 b) auffagt, einem 
©lüde, beffen ©atire fi(§ ganj unb gar gegen bie feinen unb 
gezierten Soffitten rid^tet, finb gang in ber SWobe jener ner= 
brel^ten SWeberoeife gefd^rieben, roeld^e vßilg angefangen unb 
©penfer fortgefc^t l)atte: 

More than most fair lady 

Let not the vigonr of your just disdain 

Thus coarsely censure of your servanf s zeal. 
SDaju finb bie SSerfe beSfelben 3lmorp]^u§ (ib. A. IV. sc. 1 
G.-C. I 178b) auf ben „©eften ber ^anbfd^ulie" ju Italien, non 
benen eine 5ßro6e ^ier folgen möge: 

Thou more than most sweet glove 

Unto my more sweet love. 

Suffer me to störe with kisses 
. This empty lodging, that now misses 

The pure rosy band that wear thee 

Whiter than the kid that bare thee! 
@tn anberer ®id&ter, ben ^öufon roegen feinet ]^od^traben= 
tcn ©lileg nerfpoltet, ift äWarfton, roeld&er im $oetafter burd^ 
ben 2Ifterpoeten ®riSpinu§ bargefteQt mirb (ogl. Conversations : 
„wrote Ms Poetaster on him G.-C. lU 483). S)er lefetere mirb 
non feinem ©d^mulft burd& ein Brechmittel befreit, meld^eS il^m 
SSirgil — nieüeid^t ift barunter 2)rar|ton ju nerftel^en, — reid&t. 
(A. V. sc. l.G.-C. I 260). gleag ^atna(^gen)iefen(Chroniclen 73), 
ba§ bie abgebrochenen SSorte, meldte ©riöpinuS „öri^t", in 
üKarfton'^ ©tüdten norfommen. gei8 nerfud(it inbeffcn in feinem 
SBud^e über ©l^affpere unb 9JJontatgne (J. Feis, Shakspere and 
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Montaigne London 1884, ©. 160 — 165) na^jurocifcn, bafe ®ri§- 
pinvi^ fllci^ ©l^alfpere ift. ober in bcrfclbcn ©jene (teilen nod^ 
tDciteve groben non SRarfton'd @tU, iDeld^e benfelben norjügltcb 
ittuftrieren. SBielletd&t gel^t an6) folgenbe ©tefle ber Conver- 
sations (G.-C. in 480): Marston wrott his Father-in-lawes preach- 
ings, and his Falher-in-law his Commedies" auf 2Warfton'§ 
{jefunftelte SluSbrudi^tDeife. 

©bcnfo f(8arf dufeerte ft(§ g^nfon über alberne SBorttjer* 
binbungcn. 3Kr8. 93anb fpottet im Staple of News über 3)aniel 
(A. m sc. 1. G.-C. n 310b): 

Dnmb rhetoric and silent eloquence, 
As the fine poet says. 
3n Every Man in his Hmnour (A. V sc. 1. G.-C. I 58 a) 
parobiert er einige 3^^^^« ©aniefö. ©lement lieft au^ einem 
3ettel, roeld^en er in SWatl^ero'S 2:afcbe gefunben l^at, folgenbe 
SJerfc nor: 

Unto the boundles ocean of thy face 
ßuns this poor river, charged with streams of ayes. 
ebenba (A. I sc. 4. G.-C. I 13b) ift bic fiiebeSpoefie 3)aniel§ 
in ben non SölatJ^em oorgelefenen Q^xUn perfifliert: 
To thee, the pnrest object of my sense 
The most refined essence Heaven Covers 
Send I these lines wherein I do commence 
The happy state of trae deserving lovers, 
If they prove rough, unpolished, harsh and rnde. 
Haste made the waste. Thus mildly I conclnde. 
fDlan tonnte gu ber SSermutung uerfud^t fein, n)enn man 
3onfon'8 SJorliebe für ba^ 2lltertum in ®m)ägung jiel^t, ha^ 
fein ©pra^gebraud^ mit bemjenigen feinet 9lamenSoettcr«J au^ 
bem ad&tjel^nten S^tl^^^^ wabert nermanbt fei: ba^ er ebenfo wie 
biefer lalinifierenbe Steigungen gel^abt l^abe. Slber er fällt ein 
5icmH(§ abfpre(§enbe§ Urteil über ©penfer, ber ben Satini§men 
bod^ nid^t ju fel^r l^ulbigt: Spenser in affecting the ancients,*) 
writ no langnage (G.-C. 111412 b). S)ie fd^raülftige, mit 5remb= 
roörtern nerfe^te ©prad^e ber Oelel^rten nimmt er in Ev. Man 
ont of h. H. (A. IIl sc. 1. G.-C. I 99 b) auf§ Äorn, wo ©lonc, 

*) aBa^rfd^cinlid^ ift, ba^ l^icr unter ancients niclmcftr S)ic^tcr roir 
Q>^anctx unb ©orocr gemeint finb. 
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um @ogItarbo unb Sarlo glauben ju mad^en, er unb Orange 
feien ©elel^rte, einen <S^xoaü unfinniger griec^ifd^er unb tatet:' 
nifd&er g^^embroörter vorbringt. ?lu(§ bie SKabam 9Äoria in 
Cynthia's Keveles liebt bie stränge words, benn ßupib fagt t)Ott 
il^r (A. n sc. 1. 6.-C. I 162b): She is like one of your igno- 
rant poetasters of the tine who when they have got acqaain* 
tance with a stränge word never rest tili tbey have wning it 
in, tbougb it loosen the whole fabric of their sense. Qlonfott 
felbft l^at, mit einziger SluSnal^me be^ Sejanus nielleid^t, nad^ 
reinem unb nolfötümlid^en @nglifd& geftrebt. 

Obgleid^ Sonfon, mie norl^er gezeigt roorben ift^ feine 
ÄoHegen nor Chaucerisms mamt, fd^eint er ben „reverend 
Chaucer" bod^ gefd^ä^t ju l^aben (The New Inn A. I sc. 1. 
G.-C. II 344 a), benn er al^mt il^m im Sad Shepherd nad^ 
(A. II sc. 2. G.-C. 11 504 a), mo er fid^ jiemlid^ genau an eine 
Stelle ber Canterbury Tales (Prologue 386) anlel^nt. 2)ort 
fcbübert er einen Sod^ mit einem mort mal on bis skin; unb 
in ber Magnetic Lady (A. 111 sc. 4. G.-C. II 415 a) roieberi^olt 
^olifl^ eine anbere ©teile jenes 5ßrologe§ (425—428) jiemlid^ 
mörtlid^. fiabg grampul in The New Inn (A. III sc. 2. G.-C. 
II 367 a) erroartet atö SBufee für il^re ©prßbigleit: 
And say some hundred penitential verses, 
There, out of Chaucer's Troilus and Cressid? 
SBie fel^r Sonfon überl^aupt bie englifd^en ®id()ter ber ®or= 
ieit fd^a^te, lann man au^ ber fd^önen, aber unglfidflid&ermeife 
nur al§ SBrud^ftüd uns überlieferten ättaSfe The Golden Age 
Restored erfel^en, mo ßl^aucer, ©omer, figbgate unb ©penfer 
l^erbeigerufen merben, um ba§ neue golbene 3^itolter ju fegnen 
(G.-C. m 102 b): 

That Chaucer, Gower Lidgate, hight. 

Put on your better flames and larger light, 

To wait upon the Age that shall your names new nourish. 
@ö ift feltfam, bafe Sonfon in ber 2Ka§fe The Fortunate 
Isles ben Melancholie Student Mereford auf baS anerbieten 
3op]^if]^iers, il^m ©logan unb ©feiton ju jeigen, bie O^age 
l^un läfet, mer biefe benn mdren (G.-C. III 195 a). SDemnad^ 
fönnte eS fo erfd^einen, als ob biefe beiben legten Vertreter 
ber mittelalterlid^en $oefie nid&t mel^r fel^r befannt roaren. 
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^gonfon'd Urteil über ©logan ift jiemtic^ fur^. @r fd^rieb: 
In rhyme, fine tinkUng rhyme, and flowand verse, 
With now and then some sense (ib.) 

Unb ©telton, bcr Tityxe tu of those times (ib.) rejiticrt 
t)arauf einige feiner lateinifc^en unb jeincr Änttteloerfc, barunter 
0118 feiner berül^OTtcn SBallabe The Tunning of Eleanor Rumming/ 
auf roeld&e Sonfon aud^ in ber Tale of a Tub anfpielt (A. V 
sc. 3. G.-C. II 479 b): So Skelton laureat was of -EUinor 
Bumming Bat she the sabject of the rout and tonning. Slud^ 
Sleebte gebrauchte SBorle au§ ©feIton'§ Speak Parrot (The 
Magnetic Lady A. V sc. 4. G.-C. II 431b). 2Ste Qonfon an 
triefen ©teilen bie ©pra^e ©fclton'g nad^al^mt, fo beffcn RnxtteU 
Detfe in The Gipsies Metamorphosed (G.-C. lU 143). 

Sie gormen ber bramatifd&en SDid^tung l^attcn feit i^rem 
Urfpntng bis ju S^nfon'g 3^^^ mand^c SJeranberung burd^gc^ 
mad^t. 2>ie SJliratelfpiele unb äßoralitaten beS nierge^nten unb 
fünfee^nten S^i^^^unbertd, roie bie Interludes auS bem 3tnfange 
hei fed^el^nlen, xoaxen non ben ©tüdfen ber t)orf^affperfd^en 
^ramattter nerbrängt n)orben, unter wdö^en ©adEniHe, !t)torton 
unb Uball, fpäter Stx)b, Wlaxlovot unb ®reene an erfter ©teile 
ftanben, bi8 fie il^rerfeits ©^alefpere unb feinem Äreife ben 
^la^ r&umen mußten, i^i^^^f^" beginnt eine neue @ntn)idelungs;^ 
periobe bed S)ramaS; biejjenige, ju meld^er bie S3ü^ne na^ bev 
Stefiauration jutäd^fel^rte. @r fc^ä^t nur bie Srjeugniffe ber 
«Ufabetl^anifd^en 3^^*- S« i^n^n finbet er bie ^reil^eit fünft* 
lerifc^er Xec^nif, mit ber ein $Iautu§ feine ®tüd!e be^anbelte: 
I see not then, but we should enjoy the same licence, or free 
power to illustrate and heighten our invention, as they did, 
and not to be tied to those strict and regulär fornis which the 
niceness of a few, who are nothing but form, would thrust upon us. 

3fonfon fpottet über ba§ rol^e ©epoltcr bcr 2)ioratitüten, 

»enn er in The Devil is an Ass ben ©atan gleid^ bei öeginn 

be« ©tfidfö mit bem ©ebrüDe auftreten Id^t: Höh, höh, höh, höh, 

hob, höh, höh, höh! !$n bemfelben ©tüdt fpielt aud^ bie t^pifd^e 

Sertorpcrung beö ©cfeled&ten im alten 2:^eater, the Vice, auf. 

3n The Staple of News (A. I sc. 2. G.-C. U 289b) fpielt 3Krö. 

Sattle auf bie alten SÄoralitäten an: My husband was wont 
to say; there was no play without a fool and a denl in't, .... 
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Tbe dcTÜ for his money, woüld he sav, I woüld fain see the 
devU. Dnion pflid^Ut (Tbe Gase is altered A. I sc. 1. G.-C.U 519a> 
betn ohfolligen Urteile SaQobnio'd übet bie „gelehrten'' @d^au^ 
fptele bei: Nothing bat kings and princes in it; the fool came 
not ont a jot The Gase is altered enthalt noi) loeitere ^iebe 
gegen bie 93ü^tien, fo gegen bie pageants, meld^ man olS bie 
9la(^fotger ber äRirafelfpiele unb ältpfterien anfeilen !ann. 
9lntonio SSaHabtno, pageant poet, ift lei^t mit Hntl^onp SRunbo^ 
ju ibentifijteren. (Sr Denoenbet ^as mäch stale stoff as anj 
man does in that kind^^ unb he keeps that old decornm (A. I sc. K 
G.-G. n 518 b). Unb itonifcfj lafet i^onfon t^n einen l^cftigcn 
9luSfaI gegen bie Steueret mad^en, Don benen unfet 2>td()tet 
felbft einet mat. Yoa shall have some now (as for example^ 
in plays) that will have every day news tricks, and write you 
nothing bat hnmoors (!), indeed that pleases the gentlemen, bat 
the common sort they a;re not for't; they know not what to 
make on't; they look for good matter, they, and are not edified 
with sach toys (ib.). (Segen jbie $uppenfptele unb il^te tgpifd&en 
©eftaltcn (Countenance, ßesolation) rid&tet fid& au($ bie ©attre 
in bct Untetl^altung 6ario'§, ©ogliatbo'ö unb SKacUente'd in ®ü. 
Man oat of h. H. (A. IV sc. 4. G.-C. I 117 b). «u^ auf bie roeiU 
fd^mcifigcn unb fmnlofen S^itel bct allen ©lüdfe fpiett Sonfon an. 
Qote^ lieft in Bortholomew Fair (A. V sc. 3. G.-C. 11 197 b) nom 
J^catctäcttcl bcn Sitel be^ in ber Puppet-Show-Booth auf^u*: 
fül^tcnbcn &iüde^ ab: The ancient modern history of Hero and 
Leander, otherwise called the Toachstone of trae Lowe, with 
as trae a trial of friendship between Dämon and Pythias, two 
faithfal friends o'the Bankside. 2)a§ ©tüdE fclbft (G.-C. H 
201—205) ift eine föfllid^c ©atite auf bie alten SBoIföftüdEe. 
^n ben Discoveries cnbH(^ (G.-C. HI 398 a) groKt Sonfon: The 
pappets are seen now in despight of the players. 

(Sine anbete Spötterei tid^tet fi^ gegen bie @ile unb 
^lü^tigfeit; mit meld&et bie 2)id^tct bet alten S3ül^ne il^te ©toffe 
abtianbeltcn , mie [e§ figlg unb Ägb liebten, gm Prologe ju 
Every Man in his Hamoar l^ei^t e§ (G.-C. I 2 a): 
To make a child now zwaddled to proceed 
Man, and then, shoot up in one's beard and weed 
Past threescore years .... 
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S)ad füll eine @tid^e(ei gegen Sl^atfpere fein (vqL Vbpton 
Critical Observations on Shakspere Lond. 1746 ©. 76), ebcnfa 
n>ie eine äl^nli^c, f d&on jttiartc, ©teile in Ev. Man out of h. H. : 
How comes it then that in some plays we see so many seas^ 
coimtryes and kingdoms past over with such admirable dex- 
terity? — (Indnction G.-C. I 70a). SBenn Uplon SRcd&t l^at, 
fo würbe flcft bie erfte Säuberung auf fieonteS' Äinb in Winter's 
Tale begiel^cn, bie jroeite mürbe bcn Chorus in Henry V. im 
^uge l^aben, n)el(l^er bie 3^f^^uer mit bem föniglid^en ^eere 
über haS 3Jteex fü^rt: 

FoUow, foUow, 

Grapple your minds to sternage of this navy 

And leave your England .... 

ffiiefc ©teDen fönnen aber cBenfo gut auf Sglp, Ät)b ober 
S^l^omaS ^eqmoob ge^en; namentlid^ bie erftere, meldte mit einer 
anberen in ber Magnetic Lady (A. I sc. 1. G.-C. 11 402 a) gro^e 
^l^nli(^!eit aufmeift: So if a cbild could be born in a play 
and grow up to a man, in tbe P* scene, before he went off 
the stage : and then after to come forth a squire, and be made 
a knight, and that knight to travel between the acts, and do 
wonders in the Holy Land, or elsewhere .... and at last 
come home lame, and all-to-be-laden with miracles, mo uon 
einer änfpielung auf ©l^affpcre nid&t red&t bie 3lebe fein fann.*) 

Ägb giebt er in bem ©ebic^te To the Memory of Shakspere 
(G.-C. in 288 b) ba§ Seimort „sporting"; nid^t ironifd^, mie 
©ifforb glaubt, fonbern megen ber larmenben ©jenen ber 
Spanish Tragedy unb feiner 5ßarobien auf Marlowe's Tamberlain 
(ogl. engl. ©tub. XVni 126). Sie ,,@panifd^e Sragöbie" unb 
The first Part of Jeronimo unb il^re gelben ftnb mieberl^olt 
bie 3i^f^^tbe non Sonfon'^ Iritifd&er ©atire. ^n ber erften 
©jene beS erften 2lfte§ von Every Man in his Humour parobiert 
et bie SBortc beö „alten ;3eronimo" (G.-C. I 3), unb dl^nli^ in 
ber werten ©jene be^felben 2lfte§ (G.-C. 1 13). ^m Poetaster 
(A. HI sc. 1. G.-C. I 232—3) ftel^en mieberum piele Slnfpielungen 
auf jene« ©tücf, ebenfo im älc^emift (A. IV sc. 4. G.-C. H 61b). 



*) tSgl. aud^, roaS @ibnct), An apologie über bicfcn SRipraud^ fagt 
(Arber, @. 64). 
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Sonfon foH „Sufäfec" ju bem ©tftd gcmad&t J^aben. Srofebcm 
unb tro^ ber lobcnbcn SGBorte: I would fain see all the poets 
of these times pen such another play as that was*) (6.-C. I 13), 
fal^rt er bod^ fort, bicjlemgen ju ucrfpotten, wcld&c baö ©tüd 
no($ gefd^madüoB fanbcn: He that will swear Jeronimo ofil 
Andronicus are the best plays yet, shall pass unexcepted at 
here, as a man whose jadgment shews it is constant, and hath 
stood still these five and twenty or thirty years. Though it 
be an ignorance it is a yirtuous and staid ignorance. Unter 
ben ^itifertt; toeldge ha§ gn^ette Ainb in ber Indaction gu 
Cjrnthia's Kevels (G.-C. I 147 b) untcrfd^eibet, ift einer, „whom 
it hath pleased natnre to fnrnish with more beard than brain, 
prunes his mustaccio, lisps, and, with some score of affected 
oaths, swears down all that sit aboat him: That the old 
Hieronimo, asit was first acted, was the only best, and 
judiciously penned play of Europe. 

aWaloroe ift einmal in ben Discoveries ermäl^nt (G.-C. III 400a), 
n)0 bem „true artificer" geraten xoxxb, not to suffer his language 
to fly from all humanity, with the Tamerlanes, and Tamer- 
€hams of te late stage, which had nothing in them but the 
strutting and furious vociferation, to Warrant them to the 
Ignorant gapers. Qxoziien^ ift ba§ ^uppenfpiel in Bartholomew 
Fair offenbar eine ^arobie auf SKarloroe'S Hero and Leander, 
ba bort ntele SSerfe aud biefem @pod mieberfel^ren* 

©reene'^ 2Berfe fd&einen aber ju 3önfon'5 3^^ ^^^t ^^^^ 
pufig gelefen n)orben gu fein, mad burd^ @arIo Säuffone'S 
S3emerlung nal^e gelegt mirb, ba^ @at)toIina au^ ®reene ,,mtt 
größerer ©id&erl^eit fte^Ien fonnte (G.-C. I 89 a), ald aud ber 
Slrcabia. Srofebem S3en ;3onfon 9ÄarIon)c'8 Sprache übertrieben 
finbet, badete er boc^ oon beffen Talenten fcl^r ^od^. ^n ber 
Execration on Vulcane (G.-C. III 322b) foDen Venus' nun unb 
Kate Arden baS geuer entfad&t l^aben, meld&eS in ^[onfon'ö 
Süd&eret mutete — eine ntd&t mt^guoerftel^enbe Äritif, wenn 
man an bte leibenfc^aftKdge ®Iut, meldte äRarlome'd Überfe^ung 
beS ^ero unb Seanber burd^mel^t, benft. ^n bem ©pigramm 
auf ©l^affpere fprid^t er oon 9ÄarIome'i^ rD^ighfy li^e" (G.-C. 



*) Ev. Man in h. H. A. I sc. 4. 
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in 288b), iüa§ ftd^ cntipcbcr auf bte ©prad&c feiner 2^ragöbien*) 
ober mellei^t aud& auf feine Überfefeung be§ erften 8u(^e§ be§ 
Sucan in Slanlocrfe bejieljt. 

©id^ felbft fal^ So^fon aU ben Steuerer unb Se^rmeifter 
ber 33ü]^ne an. ^n feinem ©pigramnt auf 93ronte'§ Äomöbie 
The Northern Lass Reifet e§ (G.-C. lU 297b): 

those Comic laws 
Which I, your master, first did teach the stage. 

9^ur er, aufecr gletd&er unb S^apntan, fonnten eine 9Äa§Ie 
btd&ten: That next himself only Fletcher and Chapman could 
make a Mask (G.-C. 472). 

^n ber ZJ)at Ijat feiten ein ^xd)icv fo flar bie Stolle burc^= 
fc^aut, n)eld&e er in ber ^oefie feiner 3^i^ fpielte, xok Sonfon 
mit btefcn jmar etmaö anma^enben Stu^erungen eS geigt. (Sr 
gab mit feiner 6^arafterfomöbie unb feiner ajlaöfe ber ®ü]&nen= 
fdiriftfteUerei eine neue Stid^tung, n)eld)c ©l)affpere'§ ©influfe auf^ 
l^ielt unb ben bramatifd^en ©til auf ^al)Xiei)nic beftimmte. 

3^affen mir gum ©d^Iu^ bie fünfte, mcld&e fid& au§ einer 
Unterfud^ung ber Kritif Qonfon'§ ergeben, jufammen. 

^[onfon ift meit oon bem 3beal be§ .,true critic'', meld^eS 
er felbft auffteUt, entfernt: he is so truly learned that he aifects 
not to shew it . . . he dares as little offer an injury as re- 
ceive one. 

Sobalb ber ^ritifer errät, ba6 er mel^r oon bem 2lutor be§ 
oon i^m ju fritifierenben 2Serfe§ mei^, al§ biefeö il)m gefagt 
liaben fann, unb fobalb er biefe Äenntni^ jur ^erabfefeung be§ 
9lutorS JU nufee mad^t, mirb feine Äritit jur 93eleibigung. SDie^ 
ift nun, roie man gefe^en i)ahen mirb, oft bei ^onfon ber g^aU. 
8lber e§ ift oielleic^t ein ^i^^^v, ben er mit feiner Qeit teilt, 
^nfonfequenjen in ber Äritif ^onfon'ö finb entmeber feiner 
Steigung jur ©d^meid^elei ober einer mirflid&en SJteinungöoer^ 
anberung im 9llter (Discoveries) ^u^ufclireiben. 

@in iy^\)hx, meldten ßrilifer nur anwerft feilen oermeiben, 
befteljt baiin, 3QBerfc Ijauptfädölidb nad& i^ren 3Wängeln, nid^t 
nad^ iljren Schönheiten ju beurteilen, ein 5el|ler, in ben aud^ 
gonfon oerfallen ift. 

*) SBejonber^ Tamburlaine. 



c^eBettdraufJ 

3m Saläre 1873, am 3. ©c^ember, ju SBrcöIau m getieften 
old bet gmeiie @o^n be^ fiteutenantd unb 9ie(()nung§tQti$ ^brbert 
@rogmann unb feiner (£{)efrQU @mma, geb. ^autmurft, geboren, 
erhielt* ii), fLbam ^anj^9£aDer ^eümutl^ @ro|mann, in ©Rieften 
meine erfte (Srjiel^ung, bid mid^ meine 3Jl\xitex, nad^ bem Sobe 
meineil fßaiev^ nai) ^Berlin fiber[iebelnb, bad ^alf^SteoIg^mnoftum 
abfoloieren liefe. 2luf ber Uniucrfttät ju ^Berlin fonntc i^, 
namentlich burd^ bte Unteiftü^ung meines O^etmS, beS @enerat 
arjtei^ Dr. jhrautmurft, bem @tubium ber neueren Sprechen ob:> 
liegen, me((5cd id^ im 9Äai 1897 mit erfolgreid^ beftanbenem 
(S{amen pro facnltate docendi vox ber ^Berliner fiöniglid^en 
$riifung8*ftommiffton beenbete. 



%xvLd »Ott ft. ^, ^at^tt'S IStdett, Serlin. 
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